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OCTOBER 

By Oliver Dennett Grover 



-Now on view at the Galleries of Carson Pirie Scott <G Co. 



The Exhibition at the 
Carson Pirie Scott Galleries 



AMONG the important exhibitions of 
the year must be numbered that of 
works by Chicago artists which 
opened the first of the month at the Gal- 
leries of Carson Pirie Scott and Company. 
Here are to be seen assembled in one show 
the pick and cream of every other exhibi- 
tion this season and the best offerings of 
nearly all the representative painters of this 
city. The general effect of the galleries 
is surprising evoking the comment, mental 
or verbal, "What, can Chicago art be so 
good as this?" There is not a mediocre or 
an uninteresting thing in the entire collec- 
tion and there are many important prize 



winners. Walter Ufer's "Going East" 
which won the Thomas B. Clarke Prize at 
the National Academy show, Victor Plig- 
gins' "Siesta Day," honored with the Logan 
Award at the Art Institute, Pauline 
Palmer's "After the Blizzard," winner of 
the Clyde M. Carr prize, Frederick M. 
Grant's "Souvenir," awarded $ioo at the 
Arts Club Exhibition and Karl Buehr's 
big salon picture are all to be seen in this 
collection. 

Then there are works of Oliver Dennet 
Grover, C. Ames Aldrich, Wellington 
Reynolds, Anna L. Stacey, Charles Francis 
Browne, Frank C. Peyraud, Lucie Hartrath 
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and other notables culled 
from exhibitions at the Art 
Institute, every one a triumph 
and an achievement or it 
would not have been selected 
to represent the artist at an 
important event. 

Aldrich adds a contribution 
in a study of sunset that is 
most richly colored and that 
represents the culmination of 
many efforts to record just 
this aspect of this scene. Paul 
Bartlett is represented with 
two of the finest of his recent 
works, New England studies 
so full of home quality, good, 
thorough work and quietly 
toned beauty that one feels a 
new respect for his art as 
though it had found a place 
wherein it had excelled all 
former achievements. 

Jerome Blum's curious and 
colorful Chinese impressions, 
Grace Ravlin's bright, crisp, 
still life studies and one of 
Norm.an Tolson's leopard 
posters lend a touch of the 
vivid and the fanciful. Alfred Juergens 
contributes the fresh charm of tender green 
and budding lilacs that he knows so well 
how to impart with the brush. Joseph P. 
Birren and Mrs. M. Vanderpoel records the 
quaint scenes about old Provincetown most 
agreeably while John F. Stacey sings of 
Southern California in tones that awaken 
the heart to a longing for its shores. 

Edgar Cameron contributes a foreign 
note of travel with his European canvas 
fascinating with quaint old buildings; a 
New Mexican scene and a Wisconsin land- 
scape complete his trio of pleasing tonal 
themes. 

Of painters of familiar local subjects 
there are not a few who do the thing so 
well as to increase one's love of home and 




EDGE OF THE TOWN 
By Paul Bartlett 

— Now on view at the Galleries of Carson PiHe Scott <6 Co. 



emphasize the observation of Whittier : 
*'He who wanders widest lifts 
No more of beauty's" jealous veil, 
Than he who from his doorway sees 
The miracle of flowers and trees." 
Among the latter elegists is Charles Dahl- 
green whose observation along Fox River 
and in Brown county are replete with the 
quiet joy of the familiar countryside. Leon 
Roecker too is a master of the lyric and the 
pastoral. His red barn in its autumn set- 
tings is not without fascinating qualities of 
the romance of the year amid scenes of 
peace and plenty. A. H. Schmidt also 
renders the poetry of autumn significantly 
in paint and Dr. J. L. Hancock has some 
local landscapes that possess the lovable 
quality of home pictures. 

Martin Hennings contributes among 
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By Karl A. Buehr 
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Other things, his "Head of a Nun" which 
is famous in the city's art colony- as an un- 
recognized masterpiece, together with some 
of his Taos colony canvases, among them 
a moonlight that is in his best method. 

Gerald Frank, strangely symbolical and 
mystic in ''Golgotha,'' decorative in his little 
gem, 'The Gold Fish Bowl," and quite him- 
self as the poet of the boudoirs in 
"Gossip," is among the most gifted of the 
younger talent brought out at this exhibi- 
tion. Indiana Giberson has three of her 
dainty, brilliant, little conceits as rich as 
cloisonne or jade carving and as full of the 
Oriental lure of color and delicate work- 
manship. 

Anita W. Burnham too presents some- 



thing infinitely opulent and 
satisfying in her varnished 
water colors of quaint old 
ladies. She has certainly 
achieved the novel and the ex- 
cellent in the harmony of 
theme and treatment for the 
varnish gives to the water 
color a depth of tone that is 
not unlike that adorable yel- 
lowing of age which enhances 
the spell of old prints. 

Complimenting all these 
treasures in painting are 
beautiful bits of sculpture ar- 
ranged tastefully about the 
galleries on pedestals, tabou- 
rets and tables. There are 
some of the splendid heads of 
Emil Zettler which are such 
complete decorative objects 
and one of his masterly 
nudes. 

Then there are small verd 
antique bronzes by Albin 
Polasek which are wild and 
fanciful presentations of the 
spirits of desert and woods 
two good small sculptures 
and a bas-reHef by M. Wil- 
liams and a trio of Emory P. 
Seidel's babies, than which there is nothing 
half so winsome save it be the dimpled 
originals. 

Indeed the catalog of this show is a sort 
of blue book of Chicago artists and their art 
and Mr. Barrie, manager of the department 
is to be congratulated on having such talent 
and such an organization to work with to 
say nothing of the initiative, taste and 
energy necessary to carry the event to com- 
pletion with this material and support. 

That the art world is not unmindful or 
unappreciative of what this great institution 
is doing for Chicago art and artists is 
evidenced from the following letter of 
acknowledgment from a source of high 
authority : 
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Chicago, April 2, 1918 
Messrs. Carson Pirie Scott & Co. 
State and Madison Streets 
Chicago 
Gentlemen: — 

The Commission for the Encouragement of 
Local Art desires in this public manner to 
give expression to their appreciation of your 
effort to bring to the attention of the citizens 
of Chicago and the middle west the fact that 
local men are producing works of art, in paint- 
ing, sculpture and the crafts, worthy of the 
highest consideration. 



Through your beautiful display and intelli- 
gent handling of their products, you have given 
local Art a new stimulus and encouragement. 
You are educating the public taste, elevating 
it to an appreciation of really good art, and 
affording an opportunity to see it. 

We feel that the thanks of the artists, lovers 
of art, and those who look to this center for 
the promotion and energizing of all the 
adjuncts of modern life should be given you. 
We trust their appreciation of your attitude 
will be shown by their patronage. 

COMMISSION FOR THE ENCOUR- 
AGEMENT OF LOCAL ART 




AFTER THE BLIZZARD J-V Pauline Palmer 
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